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Background:  

On September 21, 2023, the Palo Alto Public Art Commission reviewed the proposed mosaic design by 

Kyungmi Shin of Shin Gray Studio for the 3200 Park Blvd (Fry’s) development. The Commission approved 

the design, and this approval was conveyed to City Council and the Planning Department.  

The artwork will be fabricated by Kolorines in Cuernavaca Mexico, a company specializing in the glass 

mosaic tradition. The artwork will be delivered on metal panels and mounted to the building.  

Revised design and interpretive signage: 

Following the 9/21 meeting, additional dialogue occurred with several key people engaged with the art 

project. They stated preference for additional focus on the achievements of Thomas Foon Chew, as well 

as some additional input. The artist received this information, and a search for additional photographic 

resources was undertaken. The artist then undertook a revision to the design, which is being presented. 

Kyungmi Shin identified some additional images and content to update her design to take into 

consideration several thoughts and comments she received about the original design. The south façade 

will still focus on images of the Chew family with Thomas highlighted at the southeast corner and several 

of his children on the opposite side of the retail frontage. The artist has revised the apricot blossoms to 

make them less predominant, and introduced a label over the door from one of the Bay Side products. 

On the east façade, new images of the packing and canning facilities show more of the innovations that 

Bay Side was known for, and the nature of the images pulls the viewers eye into the image in a unique 

way. The asparagus label gets a more visible treatment and is paired with the patent drawing for an 

asparagus sorter that was filed by Thomas Foon Chew’s partner. The lush agricultural image of the Santa 

Clara valley remains as a predominant backdrop. To these images. Finally, the more contemporary 

innovations on the north end of the mural have been modified to remove the Muybridge horse and the 

sonar detector and have been replaced by a visual pattern zeros and ones representing the binary code 

that is the basis for so much of the Silicon Valley innovations, a chip, and a small nod to Fry’s. 

Additionally, the project engaged Volume, Inc to design the interpretive history display. The display is 

designed in two elements, one on the interior of the retail space, and a totem-like form that will be on 

the exterior. The “totem” will focus on Thomas Foon Chew, while the interior elements will contextualize 

the Foon story in the larger agricultural story of the valley. 
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Historical Interpretative 

Initial Strategy

Content Strategy
An external totem serves as apublicly visible monument 

dedicated to Thomas FoonChew andhis legacy, offering a 

condensed summary of his life story.

Within the retail space, amore detailedexhibit delves into 

the region, the cannery, andThomasFoonChew himself.
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12"

1'-4"

8'-5" The building where you

are standing was originally

operated by the Bayside

Canning Company,

a tremendously successful

venture that ourished

under its remarkable leader,

Thomas Foon Chew.

Chew, often called

Tom Foon, came to

California from China with

his father, Sai Yen Chew,

around the turn of the

twentieth century. During

this time, individuals with

Chinese heritage regularly

faced severe racial

discrimination and

economic hardship in the

United States. Despite

these barriers, Sai Yen

Chew started

a small canning company that his son later inherited

His innovative packing methods earned huge profits

and nurtured into a thriving enterprise. With his

for the company: among other accomplishments, Foon

characteristic vigor, Foon expanded Bayside Canning

worked with a colleague to develop the first technique

well beyond its roots in the port town of Alviso

to pack asparagus stalks without damaging them,

(now part of San José). which earned him the

nickname “The Asparagus King.”

W i th Thom as Foon C hew

at the hel m , the Bays ide

C anni ng C om pany

becam e one of the l ar ges t

canni ng oper at i ons i n the

countr y dur i ng the f ir s t

decades of the tw ent i eth

centur y . W hi l e the

com pany began by

canni ng tom atoes i n

Alviso, it quickly gr ew and

added 350 w or ker s w hen

it opened its M ay f i el d

( now Palo Al to) pl ant i n

1918. In M ayf i el d, w orker s

handl ed fr ui ts like

peaches and pear s , while a

l ater pl ant i n Is l eton

in the Sacramento River

Delta packed asparagus.

The company’s empire

also included orchards that

provided a share of the

produce that workers

packed in its plants,

and a fish canning plant in

Monterey.

At its peak , Bays i de

C anni ng had thousands

of em pl oyees and

pr oduced m or e than hal f

a m i l l i on canned goods

ever y year. By the 1920s,

Bays i de C anni ng w as the

thi r d l ar ges t canner y in

the nat i on.

The design represents asculptural interpretation of the cans 

manufacturedat Bayside Canning,with photographyand 

informationdisplayedonthe endsof the cans.
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THOMAS FOON CHEW 

INVENTED THE 

SQUARE ASPARAGUS 

CAN IN 1925, 

SUCCESSFULLY 

MASS CANNING 

ASPARAGUS FOR 

THE FIRST TIME.

FROM ITS FOUNDING, 

BAYSIDE CANNING 

SOUGHT WAYS TO 

HELP ITS IMMIGRANT 

AND WORKING-CLASS 

EMPLOYEES.

THOMAS 
FOON 

CHEW

A SPIRIT OF SUPPORT

From its founding, Bayside Canning sought ways to help its

immigrant and working-class employees rather than

relying on outright exploitation. An immigrant himself, Sai

Yen Chew was aware of the anti-Chinese discrimination

that was common in the United States, and he recruited

Chinese workers who had fewer opportunities in the labor

market. His son, Thomas Foon, built up the company using

money loaned from his friend A.P. Gianinni, the founder of

the Bank of Italy who pioneered banking systems for

immigrant communities.

Thomas Foon did not employ Chinese workers

exclusively: he also hired Japanese-, Filipino-, Mexican-,

and European-Americans. However, he recognized that

many of his employees had limited financial means, and

he supported them in extraordinary ways. The company’s

hauling trucks doubled as commuter buses that brought

employees to work in the morning and back home after

their shifts. The company built a Chinese school near its

Alviso plant that educated many workers’ children, and it

also constructed quarters that provided housing and

meals. At Bayside’s Mayfield plant, the company built more

than 20 cabins for workers during the canning season.

Bayside Canning Company employees gathered

outside its Alviso plant Source: History

San José Photographic Collection, History San

José

Viewof workers’cabins built by Bayside Canning

next to its Mayfield plant Source:Digital

Sanborn Maps, via San Francisco Public Library

Production line ata California Packing

Corporation #4 plan Source:

FMC Collection, History San José

Despite these barriers, Sai Yen Chew started a small

canning company that his son later inherited and nurtured

into a thriving enterprise. With his characteristic vigor,

Foon expanded Bayside Canning well beyond its roots in

the port town of Alviso (now part of San José). His

innovative packing methods earned huge profits for the

company: among other accomplishments, Foon worked

with a colleague to develop the first technique to pack

asparagus stalks without damaging them, which earned

him the nickname “The Asparagus King.”

THOMAS FOON CHEW: 

INDUSTRIALIST EXTRAORDINAIRE

The building where you are standing was originally

operated by the Bayside Canning Company, a

tremendously successful venture that ourished under its

remarkable leader, Thomas Foon Chew. Chew, often called

Tom Foon, came to California from China with his father,

Sai Yen Chew, around the turn of the twentieth century.

During this time, individuals with Chinese heritage

regularly faced severe racial discrimination and economic

hardship in the

United States.

Thomas Foon Chew’swife, Lee Gum,and their seven children attheir home in Los GatosSource: Gloria

Hom

Thomas Foon Chew and his family,

photographed c.1920 Source:

Gloria Hom

A CANNING POWERHOUSE

With Thomas Foon Chew at the helm, the Bayside Canning

Company became one of the largest canning operations

in the country during the first decades of the twentieth

century. While the company began by canning tomatoes

in Alviso, it quickly grew and added 350 workers when it

opened its Mayfield (now Palo Alto) plant in 1918.

In Mayfield, workers handled fruits like peaches and pears,

while a later plant in Isleton in the Sacramento River Delta

packed asparagus. The company’s empire also included

orchards that provided a share of the produce that

workers packed in its plants, and a fish canning plant in

Monterey.

At its peak, Bayside Canning had thousands of employees

and produced more than half a million canned goods

every year. By the 1920s, Bayside Canning was the third

largest cannery in the nation.

Thomas Foon Chew (left)and

associates, undated

Source: Gloria Hom

Cannery employees filling cans with

peaches, Santa ClaraCounty Source:

California Historical Society
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The graphic identity for the 

inside exhibit would match the 

outside totem. We are showing 

two graphic options in this deck.


